THE BRINGING FORTH OF THE WORK OF ART 


it does mean that unless the potential creator of works 
of art becomes conscious of/aware of the extent to which 
natural/empirical rhythms govern the life of Homo sapiens 
qua physical organism that he will not be interested in 
bringing into existence an autonomous-aesthetic phe- 
nomenon (2) that all Homo sapiens who become conscious 
of/aware of the extent to which empirical/natural rhythms 
govern the life of Homo sapiens qua physical organism 
become interested in bringing into existence works of 

art certainly not. [Who are those Homo sapiens who never 
become conscious of/aware of the extent to which natural/ 
empirical rhythms govern the life of Homo sapiens qua 
physical organism?] All that being the case why then 
does a Homo sapiens who has brought into existence an 
autonomous-aesthetic phenomenon subsequent to his having 
become conscious of the extent to which natural/empirical 
rhythms govern the life of Homo sapiens qua physical or- 
ganism become interested in bringing into existence a 
second autonomous-aesthetic phenomenon? Certainly such 
a creator of works of art could become interested in 
bringing into existence a second work of art because of 
his having become conscious of the extent to which non- 
natural/nonempirical rhythms govern the life of Homo 
sapiens qua physical organism. The question the 
fundamental question however is still not answered: 

If in bringing into existence an autonomous-aesthetic 
phenomenon the creator of works of art liberates him- 
self from the natural/empirical and/or nonnatural/non- 
empirical rhythms which to a large extent govern his 

life qua physical organism (those rhythms can be either 
celebrated or denied in the work of art) why do most 

of those Homo sapiens who have brought into existence 

a Single autonomous-aesthetic phenomenon become in- 
terested in creating other works of art/become inter- 
ested in liberating themselves from the rhythms that 
govern the life of Homo sapiens qua physical organism? 

Is it because he who has brought into existence a single 
autonomous-aesthetic phenomenon must repeatedly liberate 
himself from the natural/empirical and/or nonnatural/ 
nonempirical rhythms that govern the life of Homo sapiens 
qua physical organism? Is it because he who has brought 
into existence a single autonomous-aesthetic phenomenon 
must repeatedly reaffirm his liberation from the natural/empirical 
and/or nonnatural/nonempirical rhythms that govern the life of Homo 
sapiens qua physical organism? Is it because he who has created a 
single work of art takes pleasure in liberating himself/in declaring 
his liberation from the natural and/or nonnatural rhythms 
that govern the lifeof Homo sapiens qua physical organism? 





